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seems to deify himself j and the result is frequently isolation,
melancholy and despair.

In rebelling against established authorities. Romanticism ap-
peals to the unspoilt, the primitive, the unenlightened: so there
is a democratic aspect to Romanticism. But the poet has no
thought of submitting to the masses: his own inspiration is his
only law. When that fails, all is darkness.

If we think of Classicism as restraint, of Romanticism as
urge, it is evident that these tendencies are not mutually ex-
clusive. On the contrary, they must co-exist in every work of
art.